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MAIN BUILDING

Critically acclaimed as an “architectural jewel,” the 36,000 square-foot
main building combines an elliptically shaped, three-story, historic indus-
trial building with extensive new architecture to contain six galleries, filled
with art that explores one central exhibition theme at a time. The central
stair balustrade and garden gates were hand cast by metal artist David
Hess and have been described as “alone worth the price of admission.”

TALL SCULPTURE BARN

Formerly the Four Roses whiskey warehouse, the 45-foot ceilings can
accommodate towering sculptural works. The Tall Sculpture Barn features
a life-size, INTERACTIVE CHESS SET of sculpted metal angels and aliens
made exclusively from found objects by North Carolina artist Lyle Estill.
The Barn also functions as a host site for lectures, private receptions
and celebrations. FREE during museum hours. Adjacent to WILDFLOWER
SCULPTURE GARDEN.

JIM ROUSE VISIONARY CENTER

LEVEL 3 JRVC: The Center for Visionary Thought and Expression, a white-
washed, barn-styled hall with seating capacity for 500 and access to David
Hess" 38-foot wide Bird’s Nest observation balcony

LEVEL 2 JRVC: The Hall of Social Visionaries, the place to link creative acts
of social activism with the real art of living and home to an interactive
exhibition on JIM ROUSE: REMEMBERING JIM INTO OUR FUTURE; The Thou
Art Creative Classroom and The Creative Social Activism Classroom, two
blue-glass-walled classrooms—one for hands-on art making inspired by

visionary artists and the other hard-wired for exploring best global innova-

tions to better community life

LEVEL 1 JRVC: Visionary Village, a cavernous new exhibition arena for
large sculptures, art cars, and whole visionary environments; The
Inaugural Exhibition features Baltimore’s famed Screen Painters and
London’s Cabaret Mechanical Theater automata

QUTDOOR SCULPTURES AND AMENITIES: Dick Brown’s mosaic Bluebird of
Happiness; Andrew Logan’s 8-foot Cosmic Galaxy Egg; Adam Kurtzman's
11-foot golden Divine Hand; The Hughes Family Outdoor Movie Theater;
Small Outdoor Amphitheater; Giant “spangled” and neon 0 Say Can You
See sign, a tribute to both vision and the National Anthem’s birthplace;
The LeRoy Hoffherger Speaker’s Corner, a platform for celebrating and
exercising free speech

GIANT WHIRLIGIG

Baltimore’s most heloved outdoor sculptural landmark. Fifty-five feet tall,
this brilliant, multicolored wind-powered sculpture was created in salute
to Federal Hill and Life, Liberty & The Pursuit of Happiness by 76 year-old
mechanic/farmer and visionary artist Vollis Simpson.

Free to visit anytime. CENTRAL PLAZA

WILDFLOWER GARDEN

Wildflowers provide the ideal visual metaphor for the museum’s visionary
artists themselves. Wildflowers, aromatics, and climbing vines surround
the museum’s wooden meditation chapel/wedding altar built by visionary
artist Ben Wilson.

SCULPTURE PLAZA

Terraced and paved with granite and quartz stone, the outdoor plaza is
where large groups gather; it is also the central circulation area between
the main museum building, tall sculpture barn and garden. Plaza functions
as the ground level connector to Federal Hill and Baltimore’s Inner Harbor.
Site of the GIANT WHIRLIGIG.

JOY AMERICA CAFE

New World cuisine, prepared with the freshest ingredients and a unique
twist of culinary art. Seats 80. Qutdoor balcony seats 55. Extraordinary
views. Open Tuesday—Saturday 11:30 am—10 pm; Sunday 11 am—4 pm.
Closed Mondays. LEVEL 3 MAIN BUILDING

SIDESHOW/MUSEUM SHOP

Surround yourself with original art, great books, jewelry, fun toys, novel-
ties, vintage memories, and a great selection of cards and stationery.
Come shopping, leave smiling. LEVEL 1 MAIN BUILDING

MUSEUM HOURS

Open 6 days; closed Mondays™; 10am—6pm Tuesday—Sunday
Closed: Christmas and Thanksgiving
*Open Monday, January 16, Martin Luther King, Jr. Day

ADMISSION

Adults $11; students & seniors $7;
Groups of 10+ (K—12) $4 per person
Groups of 10+ adults $6 per person

FAN CLUB

Become an official member and receive FREE ADMISSION FOR ONE YEAR to
AVAM and all special exhibitions « 10% discount in Museum Shop 2 BIG
FAN guest passes « VISIONS Magazine « FANS ONLY advance mailings for
programs and special events « The Official Fan Club Declaration « a very
Special Fan Club Card, and some Cool Stuff for fans only!

$25 Student Fan - $35 Senior Fan/Far-out Fan (fan outside MD)
$50 Single Fan « $75 Couple Fans - $100 Family Fans

PARKING

Parking lot on Key Highway near Rusty Scupper Restaurant. $
Abundant metered parking. Handicapped Accessible.

INFORMATION

American Visionary Art Museum

800 Key Highway, Baltimore, MD 21230-3940

410.244.1900 fax: 410.244.5858

Website: www.avam.org

Museum Rental/Special Functions: 410.244.1900 x. 228 Alicia Karoll
School Tour/Workshop Info: 410.244.1900 x. 232 Maggie Muth

Group Sales/Group Tour Info: 410.244.1900 x. 227 Rick Gerhardt

Museum Store, SIDESHOW: 410.244.1900 x. 236 Ted Frankel

Public Relations/Press: 410.244.1900 x. 241 Pete Hilsee

Joy America Cafe: 410.244.6500 /Joy America Cafe Catering: 410.323.6745

(front & back covers) MR. IMAGINATION ON HIS THRONE. Photos by Ron Gordon, Chicago
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WE MUST BE WHAT WE WANT THE WORLD TO BECOME. — Mahatma Gandhi

Thanksgiving, 1995-Thanksgiving 2005

Welcome to our American Visionary Art
e ar S Museum’s tenth year birthday celebration!
I clearly remember the day I turned ten. A
brand new turquoise blue, girl’s English-
racing bicycle appeared, complete with
an odometer, that testified I rode 48.2 miles from morning until dark, singing all the way, “I'm a
decade old.” What better way for our national museum to commemorate its first ten years, than
to sing praises and thanks to the qualities of vision and character evidenced by all the many
artists who have bravely shared their visual dreams, and to the philosophers, scientists, and
comedians whose wise words have danced so well within our thematic exhibitions, and to all our
precious Fan Club members and supporters (modest and gargantuan alike) and to, of course, our
visitors, teachers, families, host city, state, and country, the many kindred lenders, our extraordi-
nary Museum co-founder LeRoy E. Hoffberger, who selflessly sold his personal collection of art
to establish our new museum and most especially, to our totally amazing and dedicated AVAM
staff, Board Directors, and to you, the very person reading this now. To each of you, we acknowl-
edge the role you have played in making our first ten years both possible and wondrous.

Our eleventh and newest mega-exhibition is truly emblematic of our first ten years in
that it explores the highest attributes we value most in ourselves and in others—those qualities
that together constitute the real deal known as Character. This exhibition, Race, Class, Gender
# (does not equal) Character takes dead-aim at all the prejudices and stereotypes that continu-
ally get in the way of achieving a vibrant and fully functional democracy—one that cherishes,
protects, respects, and nurtures each and every person—without exception. This is the ancient
dream of justice and true equality dreamt anew by visionaries the world over. It is the life’s work
of those, like artist Lily Yeh and Dr. Martin Luther King, Jr., who have creatively and bravely
fought to establish love in the face of hatred, condemnation, and exclusion.

Here’s to our Museum’s next ninety-years of making beautiful and glittering dreams come
true. Happy Birthday to courageous visionaries everywhere. May we all shine ever more brightly

and bravely.

Rebecca Alban Hoffberger, Director and Founder

American Visionary Art Museum



DEDICATION TO LILY YEH

ace, Class, Gender # Character, our American Visionary Art Museum’s eleventh

original mega-exhibition, is lovingly dedicated to the artist and visionary, Lily Yeh.

Yeh’s work has tenderly transcended political, economic and cultural boundaries to

inspire pockets of earth’s poorest people on three continents to establish Eden-like,

transfigured communities in North Philadelphia, Nairobi, Kenya, and rural China.
Yeh explains, “I work and live alongside of discarded people, on discarded land, using discarded
objects to create places of dignity, wonder, and radiant faces. It is through working with these
forgotten people that I have found and remembered my own path.”

A meditation master who used painting as a means to perceive “the dustless world,” trained
young Lily Yeh as a landscape painter. From this place of luminous stillness Yeh first learned
to hear her inner voice—“a voice too often drowned out by fear of what the world says.” That
voice, combined with her respect for her parents’ hard-won achievements, would later inspire
Yeh to give up a tenured university professorship for a lifetime of quiet pioneering in commu-
nity transformation. “I begin my work by placing a stake in the communal ground to define the
center. Then, I outline the future park’s outer boundaries—not to keep people out, but to wel-
come them in.”

Because Lily Yeh’s work so artfully and lovingly transcends race, class, nationality and gender
—hers or anyone else’s—we dedicate to her this year’s Character exhibition.
Lily Yeh also serves as our guest curator for the gallery filled with Ku Shu-Lan’s remarkable
paper artistry—an expansive and colorful production that once covered the towering mud walls
of Shu Lan’s cave home in Western China.

Lily Yeh describes her work in Africa, beginning with her front
line of vacant land transformation—the children:

o™, Why do | work in places that are broken?

“Some of the children in my workshops came from the Mukuru
community. Mukuru means garbage in Swahili. These families
visit the dumpsite every day to scratch out a living. In 1995, | de-
scended with them into the eerie land of smoke, fire, grime and
stench. After passing through mounds of bones and debris with
swarming flies buzzing about, we stumbled upon an area filled
with plastics —plastic ground, plastic mounds and pathways
made of plastics. As we were walking on the springing plastic
surface, we heard giggling laughs coming from some distance. So
pure of joy were these laughs, it felt like they came from heaven.
How was it possible to hear such angelic sounds in this place of
horror and distress? Following the lovely voices, we came upon a group of children practicing somersaults on the slope. One child
was able to turn six times before hitting the ground. They were delighted by the exercise and their own accomplishments. The purity
in the joy of their laughter at that moment transcended hell into wonderment. | realized that angels do exist in hell. They are where
people are, especially where people are suffering. | felt that | was looking straight into the molten reality of life, stripped of mate-
rialism, rationalism and illusion. Here | experienced violence and love side by side, heaven and hell in a paradoxical coexistence.
Here, in the nakedness of life, | felt the presence of God in his fury, compassion and love.”

To learn more about Lily Yeh and her extraordinary work, visit www.villagearts.org.




Ku Shu-Lan lived in a village on the Loess Plateau
in Shaanxi Province, China, with her family. Like
many peasant women from her area, Shu Lan
practiced the Chinese art of paper cutting, which
has been part of traditional rural crafts for over

a thousand years. As she said, “I've been paper
Life. 1 often see a female celestial

en. Itis I, the paper cutting
in a cave with her hushand, she
om with her art, which she
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2 was often called by her childhood
.and her family began to prepare for

cious woman’s burial. She awoke, and
ely askedfor a pair of scissors. Ku Shu-
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PAUL GRAUBARD, Portrait (detail), 2005, paint on board, collection of Paul and Karen Graubard. Photo Norman Watkins

Visionaries have dreamed
of a world where their
characters are not judged,
their creative potential is
not limited, or their liveli-
hoods are not proscribed
by factors of race, gender,
Or economic circumstance.

They have struggled to be valued on the basis
of their individual character and talents.
Their battles have sought to establish dignity
and equal opportunity for themselves and for
others.

In the arena of creative social justice the
lines between art and activism are often
admirably blurred. Harriet Beecher Stowe’s
novel, Uncle Tom’s Cabin, expressed the
anti-slavery abolitionist stance in a way that
profoundly touched the hearts and minds
of millions of Americans. By their very
nature, creative visionaries have helped birth
tremendous acts of social reform, as well
as compelling and downright revolutionary
works of literature and art.

Among humans, much is made of our
many apparent differences—masculine and
feminine, rich and poor, light and dark skin
tone. Yet there is one profound and global
constant that should shape our values: those

attributes that we value most in ourselves
and in others, and that transcend the
strictures of religion, parentage, place, and
time. In English, we call these desirables
“character,” but in every language and culture
there is wisdom aimed at defining and
championing attainment of these kindred and
universal beneficent ideals.

Columnist Abigail (“Dear Abby”) van
Buren concluded, “The best index to a
person’s character is (a) how he treats people
who can’t do him any good, and (b) how he
treats people who can’t fight back.” Applying
the same standards at a national level, the
late Hubert Humphrey, former Vice-President
of the United States, said, “The moral test of
a society is how that society treats those who
are in the dawn of life—the children; those
who are in the twilight of life—the elderly;
and those who are in the shadow of life—the
sick, the needy, and the handicapped.
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EVERYONE SHOU

10 thing

1. RACE IS A MODERN IDEA

Ancient societies, like the Greeks, did not
divide people according to physical distinc-
tions, but according to religion, status, class,
even language. The English language didn't
even have the word “race” until it turns up in
a 1508 poem by William Dunbar referring to a
line of kings.

2. RACE HAS NO GENETIC BASIS

Not one characteristic, trait, or even gene
distinguishes all the members of one so-
called race from all the members of another
so-called race.

3. HUMAN SUBSPECIES DON'T EXIST

Unlike many animals, modern humans simply
haven't been around long enough or isolated
enough to evolve into separate subspecies or
races. Despite surface appearances, we are
one of the most genetically similar of

all species.

4. SKIN COLOR REALLY IS ONLY SKIN DEEP
Most traits are inherited independently from
one another. The genes influencing skin color
have nothing to do with the genes influencing
hair form, eye shape, blood type, musical
talent, athletic ability or forms of intelligence.
Knowing someone’s skin color doesn’t neces-
sarily tell you anything else about him or her.

5. MOST VARIATION IS WITHIN,

NOT BETWEEN, “RACES”
0f the small amount of total human variation,
85% exists within any local population, be
they Italians, Kurds, Koreans or Cherokees.
About 94% can be found within any conti-
nent. That means two random Koreans may
be as genetically different as a Korean and
an [talian.

6. SLAVERY PREDATES RACE

Throughout much of human history, societies
have enslaved others, often as a result of
conquest or war, even debt, but not because
of physical characteristics or a belief in
natural inferiority. Due to a unique set of his-
torical circumstances, ours was the first slave
system where all the slaves shared similar
physical characteristics.

7. RACE AND FREEDOM EVOLVED TOGETHER
The U.S. was founded on the radical new
principle that “All men are created equal.” But
our early economy was based largely on slav-
ery. How could this anomaly be rationalized?
The new idea of race helped explain why
some people could be denied the rights and
freedoms that others took for granted.

8. RACE JUSTIFIED SOCIAL INEQUALITIES

AS NATURAL
As the race idea evolved, white superiority
hecame “common sense” in America. It justi-
fied not only slavery but also the extermina-
tion of Indians, exclusion of Asian immigrants,
and the taking of Mexican lands by a nation
that professed a belief in democracy. Racial
practices were institutionalized within
American government, laws, and society.

9. RACE ISN'T BIOLOGICAL,

BUT RACISM IS STILL REAL
Race is a powerful social idea that gives
people different access to opportunities
and resources. Our government and social
institutions have created advantages that
disproportionately channel wealth, power, and
resources to white people. This affects every-
one, whether we are aware of it or not.

10. COLORBLINDNESS WILL NOT END RACISM
Pretending race doesn’t exist is not the same
as creating equality. Race is more than ste-
reotypes and individual prejudice. To combat
racism, we need to identify and remedy social
policies and institutional practices that advan-
tage some groups at the expense of others.

© 2005 California Newsreel.
Courtesy California Newsreel Executive
Producer, Larry Adelman

about race




BENNY CARTER, When Justice Begins: February 1, 1960, mixed media, Private Collection. Photo Dan Meyers
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arian Wright Edelman admon-
ished, “Remember and help
America remember that the fel-
lowship of human beings is more
important than the fellowship of
race and class and gender in a
democratic society,” Attention racists: The genetic
research is in and it’s clear, we all go back to a sin-
gle mother—“Mitochondrial Eve”—and that great
ancestral mother to us all was an African!

It was the Colony of Maryland that in 1661
became the first to pass anti-miscegenation law,
prohibiting marriages between blacks and whites.
The law was written as a way of controlling prop-
erty rights and social privileges. Other states later
passed similar laws, and all acted to diminish the
spirit and ideals of equality and opportunity out-
lined in the Constitution of the United States. In
1909 California passed a law specifically adding
the Japanese to the list of those prohibited from
marrying whites. Whites who did marry non-
whites were punished with loss of their U. S. citi-
zenship. Persons, “Negroes, mulattos, Mongolians,
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and Malays,” with as little as only 1/16 minority
ancestry (the so-called “one-drop” law defining race)
also fell victim to these race-biased laws. Shamefully,
these terrible anti-equality laws were not entirely
erased from the books for nearly 300 years.

For most of human history, race was not a key
factor in delineating the bounds of human interac-
tion, privilege, and alliance. King Solomon made his
marital alliance with the beautiful black Queen of
Sheba because she was an important and strategic
power lateral. Even in Maryland, love won out above
the law: black scientist and astronomer Benjamin
Banneker’s English white mother had fallen in love
and married a black slave in Howard County and
famous black orator Frederick Douglas’s last wife
was white.

The first person to walk through the front doors
of the American Visionary Art Museum on Opening
Day 1995 was the black visionary matchstick artist,
Gerald Hawkes. Hawkes once sadly observed that
the letters in America could be re-arranged to spell,
“I am race.” Gerald then concluded he much pre-
ferred, “U.S., ’cause it can mean us, all of us, in Unity
and Strength.”

()



jezuefeaesyxa huipuag-1apuah pue ‘-sseja “-aaes y “AHALAII YjeMIeD : .._. “u_,...r_ _ﬁ.._.....m - . i & "(139) 0} SuoLI0IAP PaysIul} OM} JSea)
Bujuuna Jo uorLIg313 UMO SH ISOY 1)IM WYAY “UIBMAG Ul 1S3JU0I PLOM | i . B . 16 yym doysyiom 3y} area) Jjim pue abejquiasse pue burynd
SSII 9AljeuIaly pawey s,uehoq maipuy isie Aleuoisia Jaye pajapow 1 ,,.w. 1 4 o U0 UOIINJISUI A1 Y)im juedidnied YIe3 (-aduejua wnas
pue wnasnw ayy e Aeydsip uo )jeg eig s,Apnq Aiw3 isie Aq pandsu) _“,,_.. B ¥ ] -NW 3y} Aq 331} )LO 3y} Uo UdAS SY) "Yans pue sajqJew
VERREET : i {') pue SI0L1IW Wouy dpew suofel0dap bunyeds ‘dqweulp

. :, S91yse),, 10 ,sabeiosiiw, umo Inok ayew o} ulea]
L aLo0aam syuapnys buinunuod pue sisuuihag

jumo) ut apeied auofi-Bop 1saq ay “aw0djam ale . SONIHL AddVH ‘ANIHS S.NOSN3g 909

Spu| 118 J0 S1aq jaJow pue  syIl| 194 Aleuoisiy 1aq e se Wiy

Paaaans o} Ajayi) 1sea]  SaYe-)400] 134 B JaumQ 134 Aeuoisip a i

ISON  91101}eq JSOW  3wnyso?) 1sag Joj papieme saiydolp e | shuejsny ay1 o} 9NIINYQ pue Jaysoy snowioyg Aq 1Sy

isazuid jewuy juny 1ewiuy yms nok s 3 1d anok ssaiq ___“__ e, L1IN¥N09  ILNTVS AVAHLYIG Y8 SNOSAWIS SITION
. Pl 1sie Bibnym smqd 334ONOH ANVY9 SINVAY Se nLNL

1AVYVd Ld AYVYNOISIA i ey
] ANOWSIQ dOHSIGHIYY dausnf 1eqorg Joj Ateuoisip pue

LSOH Y19 Se TIINNOQ.0 3IS0Y im oisiA anij Jo sieak o)
___. s, LNasnpy 1y Aleuoisip uedlawy ajeiqajas pue pjoyag
I V1V9 ONVY9 3aVIIA LSYH S.NVAY
f $3S0Y dN ONIW0I S.INIHLAYIN

"Swaod s jwny Jo suo1Ia109 udayl paysnqnd
pue pajejsuesy Huiaey ‘ysnbu3 ojul ssausno1asuod jeanshw
s,jwny Huiburiq ynpuoa Alewnid ayy se umouy SI oym ‘syieg
Uew |07 ‘1e10Ys wny paumouds Aq uonedianed Jayjo pue
Buipeas ainjeaj 1)1M 1eAIIS3) Ay 1SN Ay} Ul SI dieadsayeys
SB PJAOM IJWe)s| ay} uj snowey se wiy ayew jaod e jo
salenb ssajioja Ajjualedde ayy pue ‘yydap jenyids pue
‘WopsIm “Jowny s,wny -nskw yng Anjua-yuaapiy
3y} ‘lwny uIppnje)ar JO U01eIqa)aI Ul uoissaldxa
pue Hujuiea) Jo swioj aAeald J3YJ0 pue saysiIa(q
Bunaiym ‘Burwwnip yng ‘sdoysyiom Aiaog
TVAILSH INNY

$0961 3y} inoybnoiyy 66ns spybi

1IA19 3y} Jo S3uas yym buoje ‘Kaaua sy ul pajuasaid
‘c961 ‘8z isnfiny uo jeLlowapy ujodur] ay jo sdajs ayy

U0 PalaAnap ‘ydaads snowey ysow s, “‘hury Jaying uiep
"I JO Wy} e, ‘wealq e aAey |, jo buuaaiag Japng olung
yum buiwwniq pue bumahiols uealyy  Jayewsayn)q ay)
QY YHM UofeIISUOLAp pue duewopiad yuawniisu| yseiy
s1abuiS weyieis ayj pue saseuolz ayjy Aq sasuewoyiad
18dsog  aagmon)ip Anes pue ‘ejnald eleqieg ‘uyor i

Ur] SISIMe Yam SWooIsse)d JAYS ay ul sdoysyiom
uo-spuey - ¥31IVYVHI # ¥IANI9 ‘SSY1I IIVY Jo sino)
"I “Bury Jayin] urpepy A1euoisia Jouoy o} uonei(a)ad
Kepypiig Aep-jie ue Joj uado 31,9 ‘SYIHIVIL Y04 134
AV "4r “ONIY ¥3HLNT NILYYIN

¢44NLS LHOIY IHL aney nok og (appiw ayy
ur yybu saysiuly) qYYMY 33010 IHL
¢9Z1id pajanod jsow ay| ‘siajem Jogley

daap Jan0 pue ‘pues ‘pnw ybnoay) ‘pue) uo
19Ae1} Jsnw Y0} Ateuipio Aq paubisap 14y 40
SYYOM QI4IMOd-NYNH Aneroy asay|
"$3)21yaA apewsawoy huiajos-wajqoid

SNOLIAS UAAD SAWIJALIOS pue ‘aAjeulbew
‘kyoem Jo adeJ snowey-Jsowne ay} si siy) il
9002 3JvVY JANLINIS JILINIY

:sjybnybiy s,eak ay)
10 M3} B 3Je 3J3H "Sjuad pue sweihoid anbjun

1n0 1JE U0 330U JSI1} AAIBIAI 0} YIGWIW qNI) UeJ WYAY
Ue 3Wo9aq Jo 10 WeAR MMM Je d)ISqaM YAY 3y} §I8Y9




s1akapy ueq ojoyd
"My UBJLIaWY JO UONI8)J07 allieq UaAdlg pue ahies ay) Jo Asapinod

‘|3Weud pue poom ‘66l Ny pewteyniy ‘JNYYrinagy NHOr

"sanddns uny yyum papeoj S,1ey) Wooisse)d

S,INVAY Ul 1e AIeuoiSIA a)ew awod o0} awod)am aJe dn pue G uaipjy)
SINIY¥Vd ANV SAIX ¥04 NNd dOHSHYOM NIdO

SNTd ¥V9NS 40 SNOISIA

isyo0s Aze1d jo ied auo Buiig )q e oy shuryy woij Aeme

196 pue ea} yuuip noA ajym yeya Aaxyuow InoA 137 "a13y auo ayew Jo
Aayuopy y20S umo inok Buig jhepanmes Aayuopy yaos ‘b sjeyy
iAVAYNLYS AIINOW XJ0S

28T 0061 v¥T 0Ly

a16bep 119 ‘uonjewnojul alow 104 jSALIBUOISIA d}1I0AR)

awi}-n1e 1nok Jo awos Aq SwooISSe)I 100 Puodds AN dyy ui sdoys
-)10j\ UO-SpuBY pue suoneisuowap Jnje ‘snid -9jdoadsyeld pue
sisiie jeuoihal g Aq suorjeasd jeurfrio jo aaeydiaysew e bupinjesy
VINYIVAYY1XT 9INIddOHS TN4LYYV LNYYZVe

ikepyniiq yigz s,adeaspiy Jo uoneiIqa)ed

u Ayed sinoy-1aje uy “Hurouep pue ‘sabesanaq

‘poo} “aisnw ‘moys uolysey e ‘Apied y “weaip juawiehiapun s ybiu
Jawwuns-piw sy} Jo yed e ag pue eiq umo Jnok 1asiyd 1o ‘pjam ‘Mas

QSue.Ls0.10

vl swili 900¢ “syjuow
Jayyeam wiem bupinp puey uapjog jueib s WyAY

13pun pauaalds )iy 1elapa4 uo swny Ajwey Jooping
Y31VIHL JIAOWN ¥00ALNO ATINYA SIHINH
T1IH IHL WOY¥4 SHIIT4 -SII¥IS W1 ¥004LNO

"kaqjep Juny ui s Jainey siouel ‘s

Ul SS019 AU} JO SUOIIEIS 0} WNASN SIBNEM YL

1e plJom eARIPaW pue Jualaue 3y} jo dew djesop

3y} wolj—uoibias ay) 1ano e sjoafoad ajesow 1oy
3JIBUIPIORIIXA JSIHIE PAUOISSIWLIOD B pue sylomAe))
alowiyjeg Jo 1apunoy-03 ay ‘(awey ewISSIUIAS
aljeay] o ,uleynd ay} puiyaq uel,, s,NYAY) Aanays
Y91y UMO S,210WI}BYG YHM S,0)-MOY IIESOW JO SALIAS |
VIGIN GIXIN ANV IIYSOW ONINNI9IQ S.AITTIHS MY

"WO0J°0SZapealpue mmm//:dy

JISIA 3sea)d $)00q puny-e-j0-auo Jay das 0} 1o

‘0SZ3(] BaJpUY INOGR UONRWIOUI 310w 104 “A1eSSadau
duanadxa Hupewnooq Joud oy “sanbiuyaay Huind

-1aded Buisn auo ayew o} moy ulea] ‘SaXo( Mopeys
‘s1ajeay) Jaded ‘sewelolp Jo Nuiy] "SI} URLI0JIIA IUIS
a)doad pajeurase} aney (dn-dod jo pury ) syooq jauuny je
-uoIsuawiq-s ‘ayew o} Asea aynb jak aoueseadde ui aalsay
009 TINNNL TYNOISNIWIC-E

ONILLNI ¥3dVd S.0S730 VIYANY



(Left to right) MORGAN MONCEAUX, Emperor Hirohito Last Kingdom of The Rising Sun, Queen of the Tonga, Sheik Isa Bin Sulman Khalita Emir, King Oba of Benin, Nok & Ife (Nigeria), 1993-1995, mixed media on paper, courtesy of Ramscale. Photo Dan Meyers

class&character

FAME IS A VAPOR, POPULARITY AN ACCIDENT,
RICHES TAKE WING, AND ONLY CHARACTER ENDURES.
—Horace Greeley

ho can deny that class re-
mains an all too powerful
arbitrator of life and death?
Just as the limited access
to lifeboats on the sinking
Titanic was granted dispro-
portionately to first class passengers, in 2005
the world bore tragic witness to the role class
played in influencing who lived, and who died,
in the class-biased evacuation of flood engulfed
New Orleans.
In May 2005, The New York Times launched
an in-depth series on class in America. Writer
Janny Scott reported, “Class is a potent force

in health and longevity in the United States. The
more education and income people have, the less
likely they are to have and die of heart disease,
strokes, diabetes and many types of cancer. Upper-
middle-class Americans live longer and in better
health than middle class Americans, who live
longer and better than those at the bottom.”

More than the factors of race or religion, class
has been a key force in determining overall well-
being. It is notable that those cultures that can
rightfully boast having ever had a “golden age,”
were those few civilizations that succeeded in
actualizing a vital commitment to opportunity for
all its members.

In another, more popular, usage of the term
“class,” there are surely individual poor persons
whose dignity and character rank them high
above their far materially wealthier counterparts.



Having class, or being “a class act,” has every-
thing to do with the choices each of us make and
the kind of person we can be counted on being,
“especially when nobody’s looking.” Booker T.
Washington put it simply: “Character, not cir-
cumstance, makes the person.”

o o 1 [ |
CIVILITY CALLS US TO LIVE ONE STEP BEYOND THE GOLDEN RULE,

TO THINK OF OTHERS FIRST.—Dan Buccino, MSW, participant
and lecturer, Johns Hopkins Civility Project

True civility is rooted in respect, acknowledg-
ment, and appreciation of the other—not upon
the mere notion of tolerance. The single Hebrew
word Hoda encompasses a three-pronged mean-
ing and process: recognition, praise, and thank-
fulness. Artist Mierle Laderman Ukeles acted to
elevate the concept of saying “thank you” in our

society, to an art. She took more than two years to
shake the hands of Manhattan’s more than 8,000
garbage collectors in sincere acknowledgement of
their daily devotion that makes happy life possible
in New York City. Mierle put it beautifully, “I have
created work out of a yearning to expand the social
contract until everyone, simply everyone, is in the
picture. We are still in the beginning of this world
revolution of learning to see everyone as B'Tzelem
Elohim, an image of the Divine; which means, as
well, to see the whole world as our holy home.”

heologian Martin Buber is his book

I/ Thou presented his conviction that

seeing oneself as divine, and observ-

ing the same spirited divinity alive

in all others, was the best antidote to

the malevolent I/It relationship—the
one that views the other as an object unlike one-
self. When we objectify other human beings, see
them as an “it,” they become far easier to bomb,
demonize, deceive, or otherwise injure or debase.
We come to believe “They’re not like us.”



RALPH FASANELLA, Dress Shop, 1972, oil on canvas, courtesy of the Fenimore Art Museum, New York State Historical Association. Photo Dan Meyers

ur foremothers and forefathers
knew just how important it was to
pepper our everyday speech with
words of greeting that would under-
score mutual respect. In Arab lands
the ancient greeting Al salam alay-
kum—meaning “May the peacefulness of God be
upon you” was met with Wa alaykum al-salam—
“May the peace of God be upon you also.” The pop-
ular eastern salutation Namaste (pronounced Na
Mas Tay) means “The God in me greets the God
in you; The Spirit in me meets the same Spirit
in you.” As a greeting namaste is performed with
the palms of both hands together, held upright
against the heart, and accompanied by a slight
bow of the head. This gesture is reciprocated, in
mutual recognition and thankfulness.

The power of the heartfelt “Thank You” and
the art of the sincere “I'm sorry” are the two key

elements of civility. Together they permit the
healing and harmonious re-balancing of relation-
ships between one individual and another, or even
between one country and another. Perhaps the
greatest global contribution to the long process of
healing widespread injustice was made by Nel-
son Mandela’s Truth and Reconciliation process,
where victim/family and perpetrator(s) engaged
in sharing truth without the veil of punishment
to obscure the confession of the full extent of the
wrongdoing. Mohandas Gandhi wrote, “The weak
can never forgive. Forgiveness is the attribute of
the strong.”

WE ARE NOT BORN CIVIL. CIVILITY IS A CODE OF BEHAVIOR ACQUIRED
BY LEARNING IT FROM OTHERS AND BY CONSTANT PRACTICING. FOR
THE SAKE OF OUR COMMUNITIES AND OURSELVES, LET US TEACH, LET
US LEARN, AND LET US PRACTICE.

— P.M. Forni, co-founder of the Johns Hopkins Civility Project
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| HAVE FOUND A BALANCE, A SENSE OF PEACE. | AM MORE THAN MALE
AND MORE THAN FEMALE. | AM NEITHER MAN NOR WOMAN, BUT A
CIRCLE ENCOMPASSING BOTH. . . 1 JUST AM.

—Gender Rights Activist Michael Hernandez

baby is born. The first question most

often asked: “Is it a boy, or is it a

girl?” The answer is not always so

simple.

An average of one in every 2,000

people is born with both male and
female reproductive organs. These intersex chil-
dren are not rejected or surgically ‘corrected’
everywhere in the world.

ver the centuries a wide variety of
laws, as well as social and religious
customs surrounding persons of
mixed gender, evolved. These various
cultural responses range from infan-
ticide and superstitious ostracism;
to welcomed, full inclusion; and even exaltation.
Within many Native American tribes their trans-
gender, “Two-Spirit,” tribal members were elevat-
ed to the role of priest-healer-shaman and were
renowned for their wisdom and lack of bias in the
settling of disputes on behalf of the entire tribe.
Hermaphrodites (people having the internal and
external reproductive organs of both sexes) were
considered semidivine in the ancient Greek world.

In India, the hijras constitute a ‘third-gender’
caste that has organized to espouse a more com-
passionate political agenda for all. The hijras
recently succeeded in electing two of their own to
high political office: Shabnam Mausi to the Indian
Parliament and Shabna Nehru, as a municipal
representative. Nehru stated, “You need brains for
politics. Not genitals.”

In 1968 the International Olympic Commit-
tee began requiring all women athletes to prove
an “XX” sex chromosome configuration as part of
their “gender verification” testing. A landmark
appeal case was filed when Spain’s Maria Mar-
tinez Patino was disqualified because she tested
XY, despite having never exhibited any external
physical signs of masculinization. Maria won re-
instatement on the basis that scientists now know
that it is possible to be phenotypically female but
still have XY coding, just as it is possible for a
traditionally XX (genetically female) fetus to react
to androgens while in utero that can cause a baby
to appear to be fully male.

Many other genetic syndromes that are related
to ambiguous gender characteristics have been
classified, among them Kleinfelter’s (“XXY”) and
Turner’s syndromes, which can produce unusual
physical and reproductive traits. And yet, even
“normal” or typical female or male birth status
has failed to provide any absolute guarantee of
equal protection from gender-based bias or vio-
lence. This irrational hostility is tragically evi-
denced by the killing of newborn girls in cultures
that more highly value male children and by bibli-
cal reports of the power tactic that sought annihi-




lation of potentially competitive baby boys.

The broad biological spectrum of gender varia-
tion and behavior underscores a far more impor-
tant question: “What kind of a human being—in
terms of character, treatment of others, and capac-
ity for good—will each of us elect to become?”

tutu&
human

rights

BY ARCHBISHOP DESMOND TUTU, COURTESY OF AMNESTY AND EX-
CERPTED FROM HIS FOREWORD TO THE HUMAN RIGHTS BOOK
Sex, Love, & Homophobia, by Vanessa Baird

student once asked me if I

‘ ‘ could have one wish to reverse
an injustice, what would it be?
I had to ask for two. One is for
world leaders to forgive the
debts of developing nations

which hold them in such thrall. The other is for
the world to end the persecution of people because
of their sexual orientation, which is every bit as
unjust as that crime against humanity, apartheid.

i
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his is a matter of ordinary justice.
We struggled against apartheid in
South Africa, supported by people
the world over, because black people
were being blamed and made to
suffer for something we could do
nothing about—our very skins. It is the same with
sexual orientation. It is a given. I could not have
fought against the discrimination of apartheid
and not also fight against the discrimination
which homosexuals endure, even in our churches
and faith groups. And I am proud that in South
Africa, when we won the chance to build our own
new constitution, the human rights of all have
been explicitly enshrined in our laws. My hope
is that one day this will be the case all over the
world, and that all will have equal rights.

For me this struggle is a seamless rope. Op-
posing apartheid was a matter of justice. Oppos-
ing discrimination against women is a matter of
justice. Opposing discrimination on the basis of
sexual orientation is a matter of justice.

It is also a matter of love. Every human being is
precious. We are all, all of us, part of God’s fam-
ily. We all must be allowed to love each other with
honor.”

THE MANIFESTO OF THE PERSON . . . MARKS ONE OF THE GREAT
TURNING POINTS IN THE HUMAN STORY . . . WE MAY COME TO SEE
THAT TRIBE, NATION, CLASS, SOCIAL MOVEMENT, REVOLUTIONARY
MASSES . . . THAT ALL THESE HAVE, LIKE SHADOWS THAT ECLIPSE
THE SUN, GAINED THEIR EXISTENCE AT THE EXPENSE OF SOMETHING
FAR BRIGHTER AND MORE BEAUTIFUL: OUR ESSENTIAL AND STILL
UNEXPLORED SELF. AND, RECOGNIZING THAT TRUTH, WE MAY SEEK TO
REPLACE THESE “HIGHER™ SOCIAL ALLEGIANCES WITH AN ASTONISH-
ING ETHICAL PROPOSITION—THAT ALL PEOPLE ARE CREATED TO BE
PERSONS, AND THAT PERSONS COME FIRST, BEFORE ALL COLLECTIVE
FICTIONS. —THEODORE ROSZAK, AUTHOR OF PERSON/PLANET

(this page) DAVID SAMUEL, Police Line, 2005, carved and painted wood, Collection of David Samuel. Photo Dan Meyers (opposite) TED GORDON, Faces (detail), ink on paper, collection of American Visionary Art Museum. Photo Norman Watkins
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(Left to right) MORGAN MONCEAUX, Betty Ford, Rosalyn Smith Carter, Nancy Davis Reagan, Barbara Pierce Bush, Hillary Rodham Clinton, Laura Bush, 1993, mixed media on paper, collection of Murray Bruce. Photo Dan Meyers

NANCY BURSON AND

DAVID KRAMLICH

2 Human Race Machines

nd

interactive media

Collection of Nancy Burson and
David Kramlich

ANDI OLSEN

Where the Smiling Ends
2004

video

Collection of Andi Olsen

ANDREW LOGAN

Black Icarus

1999

mixed media mosaic

Collection of American Visionary
Art Museum

ANDREW LOGAN
Rainbow of Smiles
1998

aluminum, mirror, glass, rhinestones,

metal pins
Collection of Andrew Logan

ANDREW LOGAN

Universe of Smiles

1998

wood, polystyrene board, mirror,
glass, rhinestones

Collection of Andrew Logan

ANDREW LOGAN

Smiling Moon

2000

wood, mirror, glass, resin and
rhinestones

Collection of Andrew Logan

ANDREW LOGAN

Smiling Sun

2000

wood, mirror, glass, resin and
rhinestones

Collection of Andrew Logan

ANDREW LOGAN

World of Smiles

2000

wood, mirror, glass, resin and
rhinestones

Collection of Andrew Logan

ANDREW LOGAN

Dalai Lama

1999

wood, mirror, glass, resin and
rhinestones

Collection of Andrew Logan

ANDREW LOGAN

Nelson Mandela

2005

mirror, glass, resin, rhinestones,
wood

Collection of Andrew Logan

LEON KENNEDY

Harriet Tubman

1991

paint on bedsheet

Courtesy of the Tryworks Collection

LEON KENNEDY

| Have A Dream

1989

paint on bedsheet

Courtesy of the Tryworks Collection

INTERNMENT CAMP NOTICE
Courtesy of Japanese American
National Museum

EDDIE KURUSHIMA

Jap-Amer Soldiers Liberators
to Daccau

1984

watercolor on paper
Collection of Eddie Kurushima

EDDIE KURUSHIMA

They Were Not Served/Lunch Counter
1984

watercolor on paper

Collection of Eddie Kurushima

EDDIE KURUSHIMA

“Why Do You Have A Gun?”
1984

oil on canvas

Collection of Eddie Kurushima

EDDIE KURUSHIMA

Herded Like Cattle

1984

watercolor on paper
Collection of Eddie Kurushima

EDDIE KURUSHIMA

Black Gl in Back of Bus

1986

paint on matboard

Collection of Eddie Kurushima

HENRY SUGIMOTO

My Papa

c. 1943

oil on canvas

Gift of Madeleine Sugimoto and
Naomi Tagawa, Japanese American
National Museum (92.97.139)

HENRY SUGIMOTO

Documentary, Junk Shop Man

Took Away Our Icebox

c. 1942

oil on canvas

Gift of Madeleine Sugimoto and
Naomi Tagawa, Japanese American
National Museum (92.97.89)

HENRY SUGIMOTO

Bombing of Relatives

Homeland, 1945

c. 1965

oil on canvas

Gift of Madeleine Sugimoto and
Naomi Tagawa, Japanese American
National Museum (92.97.8)

KU SHU-LAN

The Lady of Paper Cutting
1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

The Lady of Paper Cutting
1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

The Lady of Paper Cutting
1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

(upper) There Goes My
Beloved Hushand

(lower) Flowers of the
Twelve Months

1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

Peony

1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

The Couple of Stove Deity in Indigo
Garments

1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

The Lady of Paper Cutting
1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

White Peony with Green Stems and
leaves

1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

The Boy, Jiang Wa, Leading A Horse
with The Girl, Mei Xiang, Atop
1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

The Boy, Jiang Wa, Leading A Horse
with the Girl, Mei Xiang, Atop
1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

Here Comes the Matchmaker
1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

White Peony with Green Stems
and Leaves

1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

1 Am All Grown Up Now, And Mom
Is Planning On Forcing A Marriage
On Me

1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

A Pear Tree Leaning
Against A Whitewashed Wall
1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

An Empty (Kung Kung) Tree
1968-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

Three Flowers: Chrysanthemum,
Plum Blossom and Pear Blossom
1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

The Five Venoms: Snake, Spider,
Scorpion, Gecko and Toad
19681995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

Feeding the Dog
1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

Nobody Respects Me, The Solar Deity
19681995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

The Light Inside Illuminating Outside
19681995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

A Woman's Prayer For Bearing A Boy
1968-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

An Official Relies On His Seal,
A Tiger On The Mountain
19681995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

Rounded Floral Paper-cuts
1968-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

At The End, Qur Spirits Will Ascend
And Return To The Mountains
1968-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

Reproduction of

The Lady of Paper Cutting
1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

Reproduction of

The Lady of Paper Cutting
1986-1995

cut paper

Courtesy of Echo Publishing

KU SHU-LAN

Reproduction of

The Lady of Paper Cutting
1986-1995

cut paper

Courtesy of Echo Publishing

NEK CHAND

18 Sculptures

19651983

mixed media

All of the Nek Chand sculptures are
on loan courtesy of the National
Children’s Museum and were part
of the Nek Chand Fantasy Sculpture
Garden at the Capital Children’s
Museum.

DAVID SAMUEL

Brown Skin Girl

2003

carved and painted wood
Collection of Myriam Miedzian and
Gary Ferdman

DAVID SAMUEL

Labor Strike

1997

carved and painted wood
Collection of Myriam Miedzian and
Gary Ferdman

DAVID SAMUEL

Manhattan Subway

1993

carved and painted wood
Collection of Alisa Malinovich

DAVID SAMUEL

Shabbos Goy

2002

carved and painted wood
Private Collection

DAVID SAMUEL

It Takes A Village

2003

carved and painted wood
Collection of David Samuel

DAVID SAMUEL
Kindergarten

2003

carved and painted wood
Private Collection

DAVID SAMUEL

Police Line

2005

carved and painted wood
Collection of David Samuel

DAVID SAMUEL
Childhood Pastimes
2002

carved and painted wood
Private Collection



BESSIE NICKENS

Hot Comb

1992

oil on canvas

Courtesy of Sragow Gallery, New York

BESSIE NICKENS

School Games

1999

oil on canvas

Courtesy of Sragow Gallery, New York

BESSIE NICKENS

Girl with Broom

1993

oil on canvas

Courtesy of Sragow Gallery, New York

BESSIE NICKENS

Bee Sting

1996

oil on canvas

Courtesy of Sragow Gallery, New York

BESSIE NICKENS

Underground Railroad

2003

oil on canvas

Courtesy of Sragow Gallery, New York

CHER SHAFFER

Out of the Always and Never
2005

mixed media on paper
Collection of Cher Shaffer

CHER SHAFFER

Mother of Us All

2005

mixed media on paper
Collection of Cher Shaffer

CHER SHAFFER

Memories of the Cherokee
2005

mixed media on paper
Collection of Cher Shaffer

SAM McMILLAN

Darkness Cannot Drive Qut Darkness
2004

oil on panel

Courtesy of the Sage and Steven
Pattie Collection of American Art

PARTICIPANTS OF AMAZWI
ABESIFAZANE:

VOICES OF WOMEN PROJECT

20 Apartheid Embroideries
20002004

embroidery and beading on cotton
Collection of American Visionary Art
Museum

MORGAN MONCEAUX
Marie Antoinette of France
19931995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX
Pharaoh Hatsheput
1993-1995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX
King of the Tutsi
19931995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX

King Olaf and Queen Martha
of Norway

1993-1995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX

Sheik Isa Bin Sulman Khalita Emir
of Bahrain

1993-1995

mixed media on paper

Courtesy of Ramscale

MORGAN MONCEAUX
Supreme Pontiff John Paul Il
1993-1995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX
Dalai Lama Ruler Of Tibet
19931995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX
Czar Nicholas Il of Russia
1993-1995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX
Alexandra Tsaritzsa of Russia
1993-1995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX

Last Maya King Keeper of the Sun
1993-1995

mixed media on paper

Courtesy of Ramscale

MORGAN MONCEAUX

King Oba of Benin, Nok & Ife
(Nigeria) 6000 BC
1993-1995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX

Queen Victoria of Great Britain
1993-1995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX
Kharma King of Echuanland
1993-1995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX

Empress Nagako Last Kingdom
of the Rising Sun

1993-1995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX

Emperor Hirohito Last Kingdom
of The Rising Sun

1993-1995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX

Queen Nzingha, Last Queen of Angola
1993-1995

mixed media on paper

Courtesy of Ramscale

MORGAN MONCEAUX
King Solomon of Israel
1993-1995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX
Kamahameha 111 King of Hawaii
1825-54

1993-1995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX

King Prempeh and the Golden Stool
of the Ashanti

19931995

mixed media on paper

Courtesy of Ramscale

MORGAN MONCEAUX

Last Maya King Keeper of the Sun
1993-1995

mixed media on paper

Courtesy of Ramscale

MORGAN MONCEAUX

Queen Melka of Sheba 960 BC
19931995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX
Queen of the Tonga
1993-1995

mixed media on paper
Courtesy of Ramscale

MORGAN MONCEAUX

Martha Dandridge Custis Washington
1731-1802

1993

mixed media on paper

Collection of Murray Bruce

MORGAN MONCEAUX

Abigail Smith Adams 17441818
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX
Dolley Payne Todd Madison
1768-1849

1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX
Elizabeth Kortright Monroe
1768-1830

1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Louisa Catherine Johnson Adams
1775-1852

1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Rachel Donelson Jackson 17671828
1993

mixed media on paper

Collection of Murray Bruce

MORGAN MONCEAUX

Emily Donelson Jackson (hostess)
1807-1836

1993

mixed media on paper

Collection of Murray Bruce

MORGAN MONCEAUX

Hannah Hoes Van Buren 17831819
1993

mixed media on paper

Collection of Murray Bruce

MORGAN MONCEAUX

Anna Tuthill Symmes Harrison
17751864

1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Letitia Christian Tyler 17901842
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Julia Gardiner Tyler 18201889
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Sarah Childress Polk 1803-1891
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX
Margaret Mackall Smith Taylor
17881852

1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Abigail Powers Fillmore 1798-1853
1993

mixed media on paper

Collection of Murray Bruce

MORGAN MONCEAUX

Jane Means Appleton Pierce
18061863

1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Harriet Lane (Hostess) 18301903
1993

mixed media on paper

Collection of Murray Bruce

MORGAN MONCEAUX

Mary Todd Lincoln 1818-1882
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Eliza McCardle Johnson 18101876
1993

mixed media on paper

Collection of Murray Bruce

MORGAN MONCEAUX

Julia Dent Grant 1826-1902
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Lucy Ware Webb Hayes 18311889
1993

mixed media on paper

Collection of Murray Bruce

MORGAN MONCEAUX

Lucretia Rudolph Garfield 1832-1918
1993

mixed media on paper

Collection of Murray Bruce

MORGAN MONCEAUX

Ellen Lewis Herndon Arthur
18371880

1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Mary Arthur McElroy (Hostess)
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Francis Folsom Cleveland 18641947
1993

mixed media on paper

Collection of Murray Bruce

MORGAN MONCEAUX

Caroline Lavina Scott Harrison
1832-1892

1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Ida Saxton McKinley 1847-1907
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Edith Kermit Carow Roosevelt
18611948

1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Helen Herron Taft 18611943
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Ellen Louise Axson Wilson 18601914
1993

mixed media on paper

Collection of Murray Bruce



MORGAN MONCEAUX

Edith Bolling Galt Wilson 1872-1961
1993

mixed media on paper

Collection of Murray Bruce

MORGAN MONCEAUX

Florence King Harding 18601924
1993

mixed media on paper

Collection of Murray Bruce

MORGAN MONCEAUX

Grace Anna Goodhue Coolidge
18791957

1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Lou Henry Hoover 1874-1944
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Anna Eleanor Roosevelt 18841962
1993

mixed media on paper

Collection of Murray Bruce

MORGAN MONCEAUX

Elizabeth Virginia Wallace Truman
1885-1982

1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Mamie Geneva Doud Eisenhower
1896-1979

1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Jacqueline Lee Bouvier Kennedy
1929-1994

1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Claudia Taylor (Lady Bird) Johnson
1912-

1993

mixed media on paper

Collection of Murray Bruce

MORGAN MONCEAUX
Elizabeth Bloomer Ford 1918—
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Patricia Ryan Nixon 1912-1993
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX
Rosalyn Smith Carter 1927—
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX
Nancy Davis Reagan 1921—
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX
Barbara Pierce Bush 1925—
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX

Hillary Rodham Clinton 1947—
1993

mixed media on paper
Collection of Murray Bruce

MORGAN MONCEAUX
Laura Bush 1946—

1993

mixed media on paper
Collection of Murray Bruce

MR. IMAGINATION

Throne and Ottoman

2005

wood and bottle caps

Collection of American Visionary
Art Museum

MR. IMAGINATION

Staff

2005

wood and hottle caps

Collection of American Visionary
Art Museum

LINDA ST. JOHN

100 Dirt Yard Girls

1995-2005

pipe cleaners, cloth, plastic, lint,
sticks, burlap, string, paper
Collection of Linda St. John

LINDA ST. JOHN

The Skinny Girls

1995-2005

pipe cleaners, cloth, plastic, lint,
sticks, burlap, string, paper
Collection of Linda St. John

LINDA ST. JOHN

3 Magic Glitter Party Dresses
glitter, antique cotton voile fabric
1995

Collection of Linda St. John

LINDA ST. JOHN

5 Clear Plastic Party Girls
plastic bags

1998

Collection of Linda St. John

LINDA ST. JOHN

3 Clear Plastic Party Girls
plastic bags

1998

Collection of Linda St. John

LINDA ST. JOHN

Magic Party Dress

1998

glitter, antique cotton, polyurethane
Collection of Marisa Tomei

LINDA ST. JOHN

Why Wouldn't We Love Gardening?
2005

craypas on paper

Collection of Linda St. John

LINDA ST. JOHN

Could | Stay For Supper?
2002

craypas on paper
Collection of Linda St. John

LINDA ST. JOHN

A Stitch In Time

2005

craypas on paper
Collection of Linda St. John

LINDA ST. JOHN

Necessity is the Mother of Invention
2002

craypas on paper

Collection of Linda St. John

LINDA ST. JOHN

She Didn't Get Far

in the Decoratin’ Business
2005

craypas on paper
Collection of Linda St. John

LINDA ST. JOHN

Sellin’ Door To Door

2003

craypas on paper
Collection of Linda St. John

LINDA ST. JOHN

100 Authentic Fresh Air Angels
plastic bags, burlap string, cello-
phane, thread, wire

2003

Collection of Linda St. John

DELAINE LE BAS

Give Peace A Chance

1995

acrylic on paper

Collection of Delaine Le Bas

DELAINE LE BAS

My Hushand and |

1995

acrylic on paper

Collection of Delaine Le Bas

DELAINE LE BAS

| Love You Darling, Delaine Loves
Damian

1997

acrylic on paper

Collection of Delaine Le Bas

CORSO DE PALENZUELA

EL Sangre Azul (blue blood)

2004

oil on wood

Collection of Corso de Palenzuela
and Courtesy of Kiesendahl +
Calhoun Contemporary Art

LAWRENCE AMOS

Painted Walls

1999

pen

Collection of Lawrence Amos

LAWRENCE AMOS

The New Resident

1998

pen

Collection of Lawrence Amos

LAWRENCE AMOS

Hobo Hotel

2002

pen

Collection of Lawrence Amos

LAWRENCE AMOS

The Circle People

2001

pen

Collection of Lawrence Amos

LAWRENCE AMOS

The Visitor

1999

pen

Collection of Lawrence Amos

LAWRENCE AMOS

New Resident

1998

pen

Collection of Lawrence Amos

NED CARTLEDGE

Love Is More Than A Bunch

0f Screws

1991

mixed media

Collection of Dudley Clendinen

ANONYMOUS

Now Renting

August 2003

spray paint, enamel, tin, wire, wood,
cardboard, coat hangers, paint,
crayon, pencil

Collection of Patricia Buchanan Bay

ANONYMOUS

Rated R—Joe, Said!

August 2003

wooden door, plywood, wire,
masonite, enamel, marker, key
Collection of Patricia Buchanan Bay

ANONYMOUS

For Sale

August 2003

tin, wire, wood, cardboard, tree
branch, tape, clothes hangers, pencil,
paint, crayon

Collection of Patricia Buchanan Bay

NED CARTLEDGE

KKK David In His Elegant Night Shirt
1989

paint on wood

Collection of Dudley Clendinen

BENNY CARTER
When Justice Begins
February 1, 1960
1990

mixed media

Private Collection

BENNY CARTER

Klan Klock

nd

clock, jewels, plastic toy, paints,
markers

Collection of Richard Bay

TOM STECK

Red and Yellow, Black and White
2005

mixed media

Collection of Tom Steck

TOM STECK

The Hallelujah Choir
2005

mixed media

Collection Of Ted Frankel

LOWER EAST SIDE GIRLS CLUB
Ana Rita

2005

collage on muslin dress
Collection of American Visionary
Art Museum

LOWER EAST SIDE GIRLS CLUB
Inez Sans Gonzales

and Grandma Perkins

2005

collage on muslin dress
Collection of American Visionary
Art Museum

LOWER EAST SIDE GIRLS CLUB
Josephine Baker

2005

collage on canvas

Collection of American Visionary
Art Museum

MARY PROCTOR

Grand Greenstamps

c. 1997

mixed media

Collection of Dudley Clendinen

MARY PROCTOR

Grandma’s Old Quilt

1997

paint on wood

Collection of Nancy and Richard
Bloom

MARY PROCTOR

The Story of Grandma’s

Old Blue Willow Plates

1997

mixed media: paint, ceramic,
wooden door

Collection of American Visionary
Art Museum

ROSIE 0'DONNELL

Nana

2005

mixed media on canvas
Collection of Rosie 0'Donnell

ROSIE 0'DONNELL

Fast Dead

2005

paint and collage on canvas hoard
Collection of Rosie 0'Donnell

ROSIE 0'DONNELL

Swamp of Yesterday

2003

paint and collage on canvas
Collection of Rosie 0'Donnell

ROSIE 0'DONNELL

I

2002

collage on canvas

Collection of Rosie 0'Donnell

ROSIE 0'DONNELL

Nelson Mandela

2005

acrylic on canvas

Collection of Rosie 0'Donnell

ADRIAN KELLARD

The Baptism of Christ

1982

carved and painted wood

Courtesy of the Estate of the Artist

ADRIAN KELLARD

0 Holy Night

19841986

carved and painted wood

Courtesy of the Estate of the Artist

BURNEL PENHAUL

4 Miss Alternative World Costumes
¢. 2002

mixed media

Collection of the Penhaul Family

CHRIS ROBERTS-ANTIEAU
Table Manners

2004

textile applique

Collection of Joann Escobosa

CHRIS ROBERTS-ANTIEAU

Bad Habits Die Hard

2004

textile applique

Collection of the American Visionary
Art Museum

CHRIS ROBERTS-ANTIEAU

Ladder to Heaven

2004

textile applique

Collection of Chris Roberts-Antieau

CHRIS ROBERTS-ANTIEAU

Recovery of Roy

2005

textile applique

Collection of Chris Roberts-Antieau

HOWARD FINSTER

Oh Say Can You See

(from the series American Flag
Paintings)

1991

enamel on wood

Courtesy of Govinda Gallery,
Washington, DC

HOWARD FINSTER

The Prophets of Revelations
(from the series American Flag
Paintings)

1990

enamel on wood

Courtesy of Govinda Gallery,
Washington, DC

HOWARD FINSTER

Don’t Blame Our Flag

1990

enamel on wood
Collection of William Paley

HOWARD FINSTER

A Second Noah

1991

enamel on wood
Collection of William Paley

HOWARD FINSTER

Large Baby Doll with Kids
¢. 1990

paint on wood

Collection of William Paley

HOWARD FINSTER

Bahy Angel

1991

enamel on wood
Collection of William Paley

HOWARD FINSTER

More than a Piece of Cloth
1990

enamel on wood
Collection of William Paley

HOWARD FINSTER

Stay in What You Know

(from the series American Flag
Paintings)

1990

enamel on wood

Courtesy of Govinda Gallery,
Washington, DC

HOWARD FINSTER

The Beginning of the Mystriss

of a Great Work

paint on glass

¢. 1990

Collection of Lawrence Benenson

JOHN ABDULJAAMI

President Clinton

1998

wood and enamel

Courtesy of the Sage and Steven
Pattie Collection of American Art

JOHN ABDULJAAMI

Muhammad Ali

1992

wood and enamel

Courtesy of the Sage and Steven
Pattie Collection of American Art

PAUL GRAUBARD
Portrait

2005

paint on hoard
Collection of Paul and
Karen Graubard

PAUL GRAUBARD
Portrait

2005

paint on hoard
Collection of Paul and
Karen Graubard

PAUL GRAUBARD
Portrait

2005

paint on wood
Collection of Paul and
Karen Graubard

PAUL GRAUBARD
Portrait

2005

paint on hoard
Collection of Paul and
Karen Graubard

RALPH FASANELLA

Daily News Strike

1993

oil on canvas

Courtesy of Aca Galleries, New York

RALPH FASANELLA

Gas Station Play Ground

1983

oil on canvas

Courtesy of Aca Galleries, New York

RALPH FASANELLA

Other Side of the Tracks

1947

oil on canvas

Courtesy of Aca Galleries, New York

RALPH FASANELLA

White House Rocking Chair

1973

oil on canvas

Courtesy of Aca Galleries, New York

RALPH FASANELLA

South Bronx Rebirth

1995

oil on canvas

Courtesy of Aca Galleries, New York

RALPH FASANELLA

Dress Shop

1972

oil on canvas

Courtesy of the Fenimore Art
Museum, New York State Historical
Association

ROBERT BENSON AND RICHARD AMES
Oceanus

mirror and glass

2005

Collection of American Visionary

Art Museum

(opposite) CORSO DE PALENZUELA, EL Sangre Azul, 2004, oil on wood, collection of Corso de Palenzuela and courtesy of Klesendahl + Calhoun Contemporary Art. Photo Dan Meyers






OF ARTISTIC VISION o MAJOR EXHIBITIONS FROM 1995 TO 2005

I O AMERICAN VISIONARY ART MUSEUM CELEBRATES

TREE OF LIFE

November 1995—-May 1996

B AVAM's inaugural exhibit, featuring 400
% works celebrating the gifts of the earth.

TREASURES OF THE SOUL: Who is Rich?
October 2000—September 2001

A tribute to the inner strength and self-
made visions of those who embrace the
== adversity of our human condition, trans-
WIND IN MY HAIR form it and whisper it back to us as their gift of poetic
May 1996—May 1997 wisdom.

8 The human wish to fly—to be liberated
from our earthly bounds; to have wings
and soar skyward!

B THE ART OF WAR AND PEACE
{ October 2001-September 2002
24 In truth, there is only one war. It is the
B struggle between the power of good and
* evilin one’s own heart and soul.

P22 THE END IS NEAR! Visions of Apocalypse,
gy Millenium, and Utopia

¥ May 1997—-May 1998
| The element of fire—one of the mightiest
powers for transformation.

HIGH ON LIFE:

S [ranscending Addiction

IS October 2002—September 2003

] LOVE: Error and Eros g ¥ Addiction as a spectrum in which we all
& May 1998—May 1999 participate, whether our drug of choice is
From true love to lost love, from love that  caffeine, nicotine, morphine, sugar or shopping.

is divine to love that is profane—the most
powerful of human emotions.

vy : ¥ GOLDEN BLESSINGS OF OLD AGE &

L ] OUT OF THE MOUTHS OF BABES

“#9 October 2003—September 2004
Angels and Other Aliens | g The many global manifestations of late-on-
= October 1999—September 2000 — set creativity generated by visionary artists
-1 Fantasies of alien abduction; religious aged 60, 70, 80, and far beyond contrasted by the more

=224 peliefs; or just the hope that there are fragile artistic testimonies made by young children.

other worlds beyond their inmediate understanding.

WE ARE NOT ALONE:

B HOLY H20: Fluid Universe

g October 2004—September 2005

4 The simple truth known to the broken-
hearted, the mystic, and the physicist: what
we think solid is not.




A RACE ® (ot the RIGHT STUFF? KINETIC SCULPTURE RACE SAT MAY 6, 2006 DESIGNED
OF TOTALLY TO TRAVEL
HUMAN- Ii I Ii I i | Ii I OVER LAND,
POWERED 1 e 1 C . e S SAND, MUD
WORKS & REALLY
OF ART ) DEEP WATER!

IN SEARCH OF KINETINAUTS ¢ PIT CREW ° ARTISTS * ENGINEERS  VOLUNTEERS - X presented by THE AMERICAN VISIONARY ART MUSEUM







